Léwol z 30 Joe

i

%
&

136A

st 930 (5 Joxe ol o

il 1 d Jmo

ol y Cwd doliaw

136A

o 95 (5 e Jomo (il o

€] jguind S iy S (Bl g plow
(0,) 5 7oy hins plis

OJeg !}fld/!"‘.’
. ;;L—C;;.:.'l:_}’ (PP
A
LT

1f+0 J Al gl o i ol U5 (sl 590 (59959 gpjT
(Y7 05) Ghmwgo oo o

4B YO+ 1 957wl ylojoe

s S B g ciwd Jlgwe A0 1 13m0 Sloss

B 5w 0 ko g SIS ¢ iloxiol 3190 (3gie

oo G | ogledsl [ Jloas Slass Sloeiol 3lge T
Yo ) Yo (ol S5) paads g o908 b3 | )
) Y5 Y. (Sighows 9 S pl) (owlbbjlw [ ¥
e ¥7 o Sl Fawge gl e | Y
ve 7 8 U Fawgo s Sle | F
a0 v? Ve S3P9NjseeN Gl | D
4z 4z (e i ) (P i) (o o 7
ay qy o2y ) (i) olag s | Y
A4 A > ¥ (P00 P5) (S g Judoiga 3205) Sl (amwge U | A

mgod>gi ©

29 9 8i2Led 750 SV 280 e S50 1y (g0 255 Ve anly sl lalogld 5 Gl (g0 p5 = i o y3008s 4255 (ol 39031 =

A ablgs (g9l aoar Waz 1385 (903l (LG

[ 2,03 o 8 yad 03] ol

] [ s jlme Ol o 51 oalaw! ]

S g0 L8y Dy e il pedlde Uy g duily go flame el ol Jorme L Bl g A ool ealed (lps ingel (615 31 51 o (g (Sl p) i o2 ST Ll g S sl



oo 0 (5 > ARA0 (i 4O




ol (39031 A 10 Lo jgua o Al jods g 3 HO5 Wl juodio 5o Ll § Wlasine )0 pus (ool )5 Cdbgls

395 o oyl 09 bwsy (JolS BT L . sy albylS egladi b aren s HESH
omcjé J:«Sd\fj&y suﬁﬂs.w u)‘sagub@b t_g}’l.t A.mb 4 09,9 ‘—’)U t_t;YlJ e C)A..-...n w.lbs‘o a)Ln.uu E.:

i oo a1y plaoligemly ey ly 9 YIgu a2 80 ul> (53, »

8-
9.
10-

MUM} ool Hbj

PART A: Vocabulary

Directions: Choose the word (1), (2), (3), or (4) that best completes each sentence. Then
mark the answer on your answer sheet.

His words should be understood in .......ccovvvnvnnen in order to be correctly interpreted.
1) direction 2) context 3) expert 4) interest

She told her friends about her intention to go abroad, changing her first decision to keep it
1) secret 2) familiar 3) final 4) positive

She has i in her library the complete works of many Persian poets such as
Hafez, Mowlana, Sa’di, Nezami and Ferdowsi.

1) defended 2) arrived 3) collected 4) caused

A defining .....coocvvvnnnnnnns of online art is that it can be seen anywhere by anyone with
an Internet-connected computer.

1) characteristic 2) inspiration 3) spectator 4) artifact

For decades, the hygiene hypothesis has posited that the germs we are exposed to in
early childhood can .................... us from developing allergies.

1) desist 2) prescribe 3) cease 4) prevent

I was in need of money and not at all .................... about experiments, so I concurred
and received the new medicine at the local hospital.

1) affluent 2) plausible 3) respective 4) apprehensive
Some people suffer from a chronic case of rabid chauvinism; they brandish the banners
and shields of their own tribe and .................... those of the others.

1) exculpate 2) excoriate 3) extrapolate 4) expatiate

PART B: Cloze Test

Directions: Read the following passage and decide which choice (1), (2), (3), or (4) best

fits each space. Then mark the correct choice on your answer sheet.

Cognitive psychology focuses on how peOple perceive, store, and interpret information,
................... (8) processes like perception, reasoning, and problem solving.
................... (9) behaviorists, cognitive psychologists believe it is necessary to look at
internal mental processes in order to understand behavior. Cognitive psychology has been

extremely influential, and much contemporary research ................... (10)

1) that studies 2) studies 3) studying 4) and study
1) Unlike 2) Although 3) However 4) Even

1) is cognitive with nature 2) being in cognitive nature

3) is cognitive in nature 4) being naturally cognitive
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PART C: Reading Comprehension

Directions: Read the following three passages and answer the questions by choosing

the best choice (1), (2), (3), or (4). Then mark the correct choice on your answer sheet.

PASSAGE 1:

Iran is known for its deep appreciation of poetry, making it an essential part of Persian
musical culture. Therefore, it’s no surprise that composing music based on poetry
plays a central role in this tradition. Iranian traditional music is linked to poetry in
various ways. When preparing for a performance, singers select lines from multiple
poems, often in different poetic meters. They must next establish a compelling
sequence of musical forms, tunes and rhythms, to dramatize shifts from one poem to
the next. Intriguing connections as well as striking contrasts in the topics and images
of the poems emerge as the musicians pass from one combination of melody and
rhythm to another.

In every performance, pre-composed pieces with a steady beat in regular groups of
two, three or four beats (like “measures™ in Western music) alternate with passages
called saz (instrument) and avaz (vocalizing) where the singer avoids a predictable
beat while respecting the meters and rhythms of the verses. As the terms saz and avaz
imply, at least one melodic instrument must improvise a response (javab) to each of
the singer’s improvised lines; for many listeners, these mutually supportive exchanges
between the singer and instrumentalist are among the most engaging moments of a
performance.

The underlined word “They” in paragraph 1 refers to ......cccovvvvvnnen s

1) lines 2) poems 3) singers 4) meters

The underlined word “essential” in paragraph 1 is closest in meaning to ................. .
1) necessary 2) relevant 3) additional 4) precious

According to the passage, which of the following statements is NOT true?

1) Poetry is highly valued in the musical culture of Iran.

2) Persian poems are rhythmic and lend themselves to music.

3) Iranian traditional music is closely connected to Persian poetry.

4) In Iranian music, saz and avaz develop in a mutually exclusive manner.
According to the passage, moving from one combination of melodies and rhythms to
another would lead to the emergence of .........cccvvevn.

1) intriguing similarities and contrasts between saz and avaz

2) fascinating connections and contrasts in the poetic images

3) complex musical exchanges between singers and players

4) intricate similarities and differences in the musical forms

According to the passage, which of the following statements is true?

1) The verses selected for performance are usually in the same poetic meter.
2) Singers use predictable beats that closely correspond to the poem’s meter.
3) The singer always responds to the lines improvised by the instrumentalist.
4) The instrumentalist improvises responses to the singer’s improvised lines.
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PASSAGE 2:

Advancing one’s music composition skills seems to result from the interaction
between individual characteristics and the learning experience derived from
environmental stimuli. On the one hand, studies of composers’ careers suggest that
experience seems to be a requirement for the kind of expertise that can produce
original, enduring works. However, on the other hand, expertise acquisition seems
modulated by innate talent, which allows rapid assimilation and use of knowledge, as
eminent composers tend to start studying and composing earlier and to finish
composing later than less eminent ones.

Focusing on the role of the learner, a variety of studies revealed that the general
learning of music skills is influenced by a diversity of individual characteristics, such
as gender differences, physiological characteristics, age, personality, cognitive and
learning styles, and approaches to learning. Other studies also revealed that music-
making is influenced by motivation, which includes a plethora of variables such as
types of motives, musical self-concept, self-efficacy and self-esteem, goals, affect for
music or motivational strategies. In addition, multiple studies point to the influence of
musical culture and socio-economic status on learning music skills. Within this
framework, two key factors for learning music have been identified: parental support
or encouragement and a stimulating school environment in which the institution,
teachers and peers play a significant role.

The underlined word “stimuli” in paragraph 1 is closest in meaning to .........cccceeveee. P

1) prospects 2) motives 3) contests 4) missions

According to paragraph 2, a music student’s self-efficacy can be categorized under the

general category of .........ov.u .

1) motivation 2) cognition 3) culture 4) context

According to the passage, how does innate talent facilitate the learning of music

composition skills?

1) By quickly retrieving knowledge 2) By reinforcing personality issues

3) By controlling emotional variables 4) By fostering socio-economic factors

According to the passage, which of the following statements is true about how learners’

individual characteristics can affect their composition skills?

1) Developing music composition skills is independent of the physiological characteristics of
the learner.

2) Research provides unclear results regarding whether gender differences affect composition
skills.

3) Learning styles and cognitive factors play a role in developing skills for music composition.

4) Age is the least important factor when it comes to developing music composition skills.

Which of the following is the best title for this passage?

1) Developing competence in composing music

2) Advancing one’s knowledge of music theory

3) Individual differences and music education

4) Basic techniques for composing music
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PASSAGE 3:

The application of Music Information Retrieval (MIR) technology to Big Music Data
represents a significant opportunity for both computer scientists and musicologists.
The vast quantities of music audio now stored in digital repositories, and the potential
insights offered through the examination of these in the “superhuman™ manner that
computers afford, arguably represent a paradigm shift for musicology. But what is Big
Data and how might it be defined in relation to recorded music? Scholars suggest that
Big Data comprises “high volume, high velocity, and/or high variety information
assets that require new forms of processing to enable enhanced decision making,
insight discovery and process optimization.

On the one hand, while popular music collections may contain a few million
recordings, and classical collections tens of thousands, ethnographic collections are
often small, arising perhaps from a few dozen, and occasionally a few hundred,
recordings. These numbers might not constitute Big Data as it would be understood in
other contexts. On the other hand, any single audio track comprises millions of data
points. Every recording has a considerable number of pitch events as well as rhythmic
and timbral data. Even a collection of a few hundred recordings contains a very large
quantity of data, to the extent that it might be described as “big” and interrogated
accordingly. So the question of what constitutes Big Data in relation to recorded music
is one of perspective, and related both to the units of data under consideration and to
the kinds of questions one might wish to ask.

The underlined word “enhanced” in paragraph 1 is closest in meaning to ........c.cc..0u 3
1) speedy 2) increased 3) collective 4) improved
According to paragraph 1, the use of computers for the purpose of analyzing Big Music
Data can lead to the emergence of .............. .

1) modern views on classical and pop music

2) important alternatives in the study of music

3) long-term achievements in music composition

4) new approaches that connect science and the arts

Which of the following is NOT mentioned in the passage as a constituent component of
Big Music Data?

1) The range of timbral data in a series of tracks

2) The number of composers and performers

3) A wide range of classical collections

4) A variety of pitch events in compositions

According to the passage, which of the following statements is true about Big Music Data?

1) Musicologists disapprove of the application of MIR to Big Music Data.

2) Big Music Data underrepresents contemporary popular music.

3) Music genres from various cultures are absent in Big Music Data.

4) The ethnographic music collection comprises a smaller portion of Big Music Data.
Which of the following best represents the topic discussed in the passage?

1) Collaboration between scientists and musicologists

2) Advanced acoustics and music analysis

3) Big Data and the study of recorded music

4) Archiving music in digital repositories
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